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INTRODUCTION 


Over the course of the last 30 years the drum set has gradually developed into an important, multifaceted solo and ensemble 
instrument—it is no longer just an accompanying instrument, but an important and essential element of modern music. The 
musical approach of this book is based on years of teaching experience. The difficulties that many students experience while 
reading musical notation are minimized through this practical approach. Students want to play the drums, but they do not necessarily want to 
study the theory of music. Eventually, theoretical knowledge will be indispensable and the method of this book encourages a gradual develop- 
ment of such knowledge. Through the systematic treatment of the various themes in this book, students will gain the necessary security to real- 
ize the potential of the exercises. Conscientious practice is indispensable: Each exercise should be practiced until it can be played without mis- 
takes before moving on to the next. If this is done, the book will encourage fruitful learning. The desirable long-term goals of technique—style 
and flexibility—can only be built on a firm foundation. Drumming the Easy Way is the quickest and most enjoyable way of promoting the inter- 
est and developing the foundation of the student. 
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— Тот Нарке 
Various principles аге introduced in this book that will make teaching drums significantly easier: 
e Clear and large musical print, with only two bars on each staff. 
*  [ntensive treatment of each individual drum figure, leading to greater security. 
° Drum solos, which follow each exercise, motivate and increase the “fun factor" for students. 
° The text is brief to keep the student's attention on the music. Teachers should explain things in their own way. 


e Each facing page is arranged so that the left side is related to the right side. 


All of these principles have been systematically tested with students of all ages and abilities. 
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NOTE VALUES 
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QUARTER NOTES 


SIXTEENTH NOTES 
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SIXTEENTH-NOTE TRIPLETS 


THIRTY-SECOND NOTES 


QUARTER NOTES 


(on the Pad) 


1 M P OR TAN Ts This quarter-note exercise should be played at a steady, slow tempo. Count aloud, even during the rests. Practice 
each staff until it is perfect before going on to the next. 
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SOLO 1 


(on the Pad) 


QUARTER-NOTE RHYTHMS 


(on the Drums) 


I M P OR TAN T: Play Ex. 1 and make certain that your quarter notes have a consistent tone and steady rhythm. After you can play 
the exercise accurately, the first beat of the bar can be practiced together with the bass drum (Ex. 2). After you've mastered that, practice 
each exercise on this page one after the other, until you can flow easily from one to the next—while maintaining a steady tempo. Also try 
playing with the right hand on the ride cymbal instead of the hi-hat. 
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SOLO 1.1 


(on the Drums) 


I M. P ORT. AN T: This entire page should be played without pausing. The right hand can play either the hi-hat or the ride cymbal 
for accompaniment. Practice slowly. Count aloud. 
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EIGHTH NOTES 


(and Quarter Notes) 


I M. P ORT. AN T: When playing this example, you'll need to count “1 and, 2 and, 3 and, 4 and, etc." (which is notated as “1 + 2 + 3 
+ 4 +”). Note that the hand order of each exercise consistently alternates—always hand to hand. This means that every beat (1, 2, 3, and 4) 
is played with the right hand, and every “+” with the left hand (or vice-versa!). Maintain the hand-to-hand sticking at all costs. Practice 
each staff slowly and individually. 


Count: 1 * 2 * 3 * 4 * 
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SOLO 2 


(on the Pad) 


I M P OR TAN T: Play through this solo without pausing. Pay attention to the hand order (again, it alternates consistently). Keep a 
steady tempo. Practice slowly at first. 


COUNT: 1 
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EIGHTH-NOTE GROOVES 


(on the Drums) 


I M. P OR L AN Ts When playing these eighth-note grooves we employ a method of counting (“1 and, 2 and, 3 and, 4 and, etc.) that is 
used throughout the book, while at the same time we learn the most typical rhythms of rock and pop drumming. Accompany each exercise once 
with the hi-hat and once with the ride cymbal. Play slowly. Count aloud. Practice each staff individually. 
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FILLS ON THE DRUMS 


(Eighth Notes) 


I М Р ОКТ, АМ f: These examples, on the drums, are fills and should be practiced in the same manner as the previous exercises on 
the pad. The hand order remains the same. This exercise should be played only with the hands—don’t add your feet yet. It is very impor- 
tant to play slowly and count aloud. 


COUNT: 1 + 2 + 3 + 4 + 


REMEMBER: 
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EIGHTH-NOTE FILLS 


(with Crash Cymbal) 


I M. P ORT. AN T: Now we will begin using the crash cymbal. The crash cymbal is always played exactly together with the bass 
drum. Striking one instrument slightly before the other is undesirable, as the punctuation we intended will be lost. Play slowly. Count aloud. 
Practice each staff individually. 
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EIGHTH-NOTE GROOVES 


(with Crash Cymbal) 


L M P OR TAN T: Here, for the first time, the crash cymbal is used as part of the groove. The accompaniment can be played once 
with the hi-hat and once with the ride cymbal. Play slowly at first. Count aloud. Play each staff individually. 


NOTE : 
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GROOVES AND FILLS 


(Eighth Notes) 


I M. P ORTAN T: Now eighth-note grooves are combined with eighth-note fills. Count evenly and continuously to successfully incor- 
porate the fill into the flow of the groove. Play slowly. Count aloud. Practice each staff individually. 
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SOLO 2.1 


(on the Drums) 


I M. P ORT. AN T: This eighth-note solo should be played without pausing between staves. Play slowly. Count aloud. Practice each 
staff individually. 


COUNT: 1 + 2 + пъ 4 a 
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EIGHTH NOTES 
(with Eighth Rests) 


I M P OR TAN T: Don’t forget to count during the rests. Pay attention to the hand order. The downbeats (1, 2, 3, and 4) will be 


played with one hand, while the upbeats (Ше and’s) will be played with the other hand. Practice each staff individually and slowly. 


— a 


18 


SOLO 3 


(Eighth Notes and Rests) 


I M. P OR TAN T: Count aloud. Practice each staff individually. Pay attention to the hand order. Play through without stopping. 


COUNT: 1 + 2 + 
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NOTES: 


QUARTER AND EIGHTH NOTES 


(with Rests) 


I M. P OR TAN T: Don't forget to count during the rests. Pay attention to the hand order. Play slowly. 


COUNT: 1 * 2 * 3 * 4 
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SOLO 4 


(with Quarter and Eighth Rests) 


I. M P ORTAN T: Play through the whole exercise without stopping. Pay attention to the hand order. Don’t forget to count during 


the rests. 
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NOTES: 
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EIGHTH-NOTE GROOVES 


(with Rests) 


I М. P ORTAN T: This exercise stresses the importance of reading rests, which are used here to create syncopated rhythms. The 
right hand can accompany on either the hi-hat or the ride cymbal. Play slowly. Count aloud. 
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SOLO 4.1 


(on the Drums) 


I MP OR TAN Т: This solo focuses оп а persistent eighth-note flow. Keep а steady tempo. Play slowly. Play through from beginning 
to end. 


23 


m. p ~ p 3 


SIXTEENTH NOTES 


(on the Pad) 


I M. P ORTAN T: Sixteenth notes divide a 4 bar into sixteen parts (in other words, four subdivisions to each quarter note). When 


s and a's with the left hand. 


> Play slowly at first. Count aloud. 
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SOLO 5 


(on the Pad) 


I M P OR TAN 7 Ау Don’t forget to count during the rests. Play slowly at first. Pay attention to the hand order. 


COUNT: 
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FILLS ON THE DRUMS 


ixteenth Notes) 


(S 


This exercise should be practiced in the same way as the eighth-note fills from earlier in the book. The hand order 


is the same as in the previous sixteenth 


IMPORTANT. 


-note exercises. This exercise should be practiced with the hands at first. Later, try adding various 


rhythms with the bass drum or hi-hat pedal to provide counterpoint and interest. For example, take each one bar pattern on this page and 
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FILLS WITH CRASH CYMBAL 


(Sixteenth Notes) 


I MP ORTAN T: The crash cymbal must be played exactly together with the bass drum. It is very important to count aloud and 
play slowly at first. 


NOTES: 
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GROOVES AND FILLS 


(Sixteenth Notes) 


I M. P ORTAN T: Now we will combine eighth-note grooves with sixteenth-note fills, which requires a change of subdivision when 


counting. The grooves and fills are played without any pauses between them. Play slowly at first. Count aloud. Each groove should be 
accompanied once on the hi-hat and once on the ride cymbal. 


COUNT: 1 + 2 + 3 + 4 + 
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SOLO 5.1 


(on the Drums) 
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SIXTEENTH NOTES 


(Figure A) 


I M. P ORTAN T: It is very important to pay attention to the hand order in these exercises. Count using sixteenth-note subdivisions. 


Play slowly at first. Practice each staff individually. 


COUNT: 1 е + а 2e+ а Зе + a 4е + а 
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SOLO 6 
(on the Pad) 


I M P OR TAN ТЕ Remember to count during the rests. Pay attention to your hand order. Play the entire solo without 


stopping. 
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This exercise should be played with the hands (no feet) at first. Play slowly at first. After you feel comfortable with 
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the grooves, try the superimposition idea mentioned on page 26. 


IMPORTANT. 
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FILLS WITH CRASH CYMBAL 


(Sixteenth-Note—Figure A) 


I M P OR L AN Т: The crash сутра! must be played exactly together with the bass drum. It is very important to count aloud and to 
practice slowly at first. 


NOTES: 
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GROOVES AND FILLS 


(Sixteenth-Note—Figure А) 


I MP ОКТ. АМ T: Now we are going to combine eighth-note grooves with the new sixteenth-note figure incorporated in the fills. The 
grooves and fills should be played continuously, without pausing. Pay attention to the hand order. All exercises should be accompanied once 


with the hi-hat and once with the ride cymbal. 


COUNT: 1 + 2 + 3 
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SOLO 6.1 


(on the Drums) 
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SIXTEENTH NOTES 


(Sixteenth-Note—Figure B) 


I M. P OR TAN T: This figure also requires you to count using sixteenth-note subdivisions. Play slowly at first. Pay attention to the 
hand order. 
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SOLO 7 


(Figure В) 


I М. В OR TAN de Don’t stop counting during the rests. Pay attention to the hand order. 


NOTES: 
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FILLS ON THE DRUMS 


Note—Figure B) 


(Sixteenth 


I M P ORT. AN T: The hand order is very important in this exercise. Again, try out the superimposition idea mentioned 


on page 26. 
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FILLS WITH CRASH CYMBAL 


(Sixteenth-Note—Figure B) 


I M Р ОК ТАМ T: The crash cymbal must be played exactly together with the bass drum. It is very important to count aloud and 
play slowly at first. 


PES 


NOTES: 
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COUNT: 


GROOVES AND FILLS 


(Sixteenth-Note—Figure B) 


I M. P ORTAN T: The fills in this exercise present the two new sixteenth-note figures in combinations. Grooves and fills should be 
played without pauses between them. Pay attention to the hand order. Count aloud. Play slowly at first. 


1 + 2 + 3 + 4 + 
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(оп the Drums) 


SOLO 7.1 


tempo and play through the whole solo without stopping. Don’t forget about the hand order. 
x x 
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IMPORTANT: Keep a slow, steady 
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PART 2 
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DOTTED NOTES 


(Explanation) 


I M P OR TAN I A dot makes a note last 50 percent longer. For example, a dotted half note is worth three beats—the half note's 
two beats plus 50 percent of its value, a quarter note. The dot makes the page look less busy, because fewer rests are required. Drums are 
only capable of sustaining long tones by using rolls, which is the only case where a dot actually retains its true meaning. 


Dotted Half Notes: 


Dotted Quarter Notes: 
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DOTTED NOTES 


(on the Pad) 


I M. P ORTAN T: The following reading exercise shows various rhythms written differently, but played in the same way—which 


demonstrates that a dotted note has the same sound as a note-and-rest combination in drumming. Practice each staff individually and count 
aloud. Pay attention to your hand order: all e and a counts should be played with the left hand. 
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SOLO 6 


(Dotted Notes) 


I M. P OR T AN T: Remember to count during the rests. Play slowly at first. Pay attention to the hand order. Play through without 
stopping. 


NOTES: 


RHYTHMS 


(with Accented Sixteenth Notes) 


I М Р ORTAN T: In this exercise, the sixteenth-note subdivisions should be counted aloud. Play slowly so that the bass drum and 
snare drum rhythms are precise. The hi-hat°s eighth notes must be played steadily and evenly. All rhythms should be accompanied once on 
the hi-hat and once on the ride cymbal. Play slowly at first. Practice each staff individually. 


COUNT: dec ^N à ТАЗЕ + а4е + а 
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SIXTEENTH-NOTE GROOVES 


I M. P OR TAN T: Тпе sixteenth-note subdivisions should be clearly counted aloud. Play it slowly so that the accents can be exactly 
placed оп the bass drum or on the snare drum. Both hands should be played on the hi-hat (hand to hand). It is important to note, with 
regard to the bass drum hits, that the hi-hat and the bass drum are played exactly together. 


COUNT: 1l e £ а 2e+ a Зе +. a a == FER» PER === 


Ler em ТА Е TUM, 
=== 


47 


OPEN ROLLS 


(on the Pad) 


L М P OR TAN Т: The open roll is an important technique that, with exacting diligent and consistent practice, will open a big door 
into the art of drumming. The open roll requires a precise stick control technique, which dictates that each stroke should be played equally 


loud and that wrist strokes are used for each articulation. When you increase the tempo, begin to implement a bounce to articulate the sec- 
ond stroke of each hand. This exercise should be practiced thoroughly in order to optimize its benefits. 


1 + 2 + 3 + 4 + 
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SIMPLIFIED FORM OF WRITING: 
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GROOVES AND FILLS 


(with Open Rolls) 


I M P OR TAN T: Here, eighth-note grooves are combined with open rolls. When practicing these exercises, each stroke should be 
equally loud and should in no way be “pressed.” Rolls should always be included in a student’s daily warm-up routine. 


COUNT: 1 + 2 + 3 + 4 + 
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PARADIDDLES 


(on the Pad) 


I M. P ORT. AN Ts The single paradiddle is a fixed sticking sequence that can be used in a variety of ways. At first, is very important 


to verbalize the sticking while you play: “right-left-right-right, left-right-left-left.” If you can play the paradiddle quickly, and by heart, on 
the pad, it will be a lot easier when you play it on the drums later. 


NOTES: 
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FILLS ON THE DRUMS 


(with Paradiddles) 


I M. P OR TAN T: Here, the paradiddle is applied to the drums. 


all six exercises. 


The paradiddle sticking (hand order) is used throughout 


1e + а2 е + а Зе + а 4 е + а 


COUNT: 
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GROOVES AND FILLS 


(with Paradiddles) 


I MP ORTAN T: Each of these exercises begins with an eighth-note groove followed by a paradiddle-based fill. Again, the sticking 
remains the same in every exercise. Play each staff individually and accompany each once with the hi-hat and once with the ride cymbal. 


COUNT: 1 + 2 + 
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SOLO 9.1 


(on the Drums) 


I MP OR L AN T: Keep the tempo steady. Play slowly at first. Play each staff alone, and then play the whole page 
continuously. 


COUNT: 1 + 2 + 3 + 4 + 1 + 2 + 3 + 
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Paradiddles 
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SIXTEENTH NOTES 


Order Exercise) 


(Reading and Hand- 


I M. P ORTAN JER This is a reading and hand-order exercise. While you are counting “1 e + a, 2 e + a, 3 e + a, Фе + a, etc.” make 


Play slowly at first. 


sure that every e and a is played with the left hand. Practice each staff individually. 


1 е + а 22 + ва Зе + а 4 е + а 


COUNT: 
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ча” 


W UU V V V ди. с. о. о. о wu мм 32 yY VY vV ча ч ә v v шу 


x ы w М. 


SOLO 10 


(оп the Раа) 


I M P ОКТ. АМ Т: Continue counting during the rests. Pay attention to the sticking. Play through Ше whole solo without stopping. 
Keep a steady tempo. 


NOTES: 
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EIGHTH-NOTE TRIPLETS 


(on the Pad) 


I MP ORTAN T: Eighth-note triplets divide a 4 bar into twelve parts (in other words, three subdivisions to each quarter note). 
When we play triplets, the hand order for the downbeats alternates; in other words, if we start with the right hand on beat 1, the left hand 
plays on beat 2, and so on. Count like this: “1 trip-let, 2 trip-let, 3 trip-let, 4 trip-let, etc.” Play each staff individually. 


R R R 
COUNT: 1 trip-let 2 trip-let 3 trip-let 4 trip-let L L L 


R 
L 


L L L 
R R R 


Uo ter 
о uc 
о ся 

де 
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ча? 


wu 


(on the Pad) 


SOLO ГІ 


I М. Р ОК TAN Т: Keep а steady tempo. Count aloud. Play through Ше whole solo without stopping. 


PX Wc UP WP #7». сы m (7) 


р < 


NOTES: 
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FILLS ON THE DRUMS 


(Eighth-Note Triplets) 


I M. P OR TAN T: These exercises should be played with the hands until you are comfortable, 
the feet. Be careful when placing triplets over eighth notes—this is the realm of polyrhythms! 


COUNT: 1 trip-let 2 trip - let gue. RU Q. 4 + 


then try adding various rhythms with 


REMEMBER, === 
R 


3 
Трес ен 0 
Та Као RIA О ОВЕ ОЕ: 


3 
е 
Кат Pene sued ата тии РН "ние D 
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d 


FILLS WITH CRASH CYMBAL 


(Eighth-Note Triplets) 


I М. Р OR TAN T: Play slowly at first. The crash cymbal should be played exactly together with the bass drum. Watch the hand 
order in Ex. 2. Always play hand to hand. 


вв 
3 3 


паши а 
1 5 E 
еф 


МОТЕ5: 
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GROOVES AND FILLS 


(Eighth-Note Triplets) 


L M P ОК ТАМ f: Eighth-note grooves are combined with eighth-note—triplet fills, which requires a subdivision shift when count- 


ing. Make sure there is no pause between the grooves and fills. All exercises should be accompanied once with the hi-hat and once with the 
ride cymbal. Play slowly at first. Count aloud. 


COUNT: 1 + 2 + 3 + 4 + 


1 trip-let 2 trip-let 3 trip-let 4 trip -let 
x > SEPA | Wie Sio) ФН ied 


k 
у 


1 е + га 2 + 3 trip-let 4 trip - let 
26 4 09€ «4 ди: 
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SOLO 11.1 


(on the Drums) 


I MP OR L AN Т: Keep а steady tempo. Play through Ше entire solo without stopping. Count aloud. 


P > um m aa 


E. 9 6 4 36 X. 


m. m N ч = ты ты m <>» <> -- =, = — <>, <> 
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SIXTEENTH-NOTE TRIPLETS 


(on the Pad) 


I MP ОКТ. АМ Т: Sixteenth-note triplets divide a 4 bar into 24 parts (in other words, six subdivisions to each quarter note). The hand 
order is still hand-to-hand: R LR, L R L, etc. Count “1 trip-let + trip-let, 2 trip-let + trip-let, 3 trip-let + trip-let, 4 trip-let + trip-let, etc. 


COUNT: 1TL+TL 2TL+TL 3TL+TL4TL+TL 


3 3 


BERS GR ГР Ets cd Ge a Bos ВЕБЕ RR Est 
е Ф б ) P d 4 
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x — wu V ww ча ча S 


<= a w 


| 


(on the Pad) 


SOLO 12 


I M. P OR L AN T: Play slowly at first. Play through without stopping. 


m p Am жы > < m. P =m X 


NOTES: 


P Cu UD UD UD > PN p P PN т, p т, ч “< p P P — m. — — — ~ m. mm. - 
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FILLS ON THE DRUMS 


Note Triplets) 


(Sixteenth 


= т, — ч т, т PW = 


+ 


1 Ti L +ТГ 2е +a ЗТГ. + TL 4 


COUNT; 


I M P OR TAN г Counting aloud will make the exercises easier. Play slowly at first. 
REMEMBER 
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FILLS WITH CRASH CYMBAL 


(Sixteenth-Note Triplets) 


I М. Р. ORTAN Т: The crash cymbal must be played exactly together with the bass drum. It is very important to count aloud and 
play slowly. 


NOTES: 
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GROOVES AND FILLS 


(Sixteenth-Note Triplets) 


I M. P ORT. AN T: Eighth-note grooves are combined with sixteenth-note—triplet fills. There should be no pause between the 


grooves and fills. Work on each staff individually at first. All exercises should be accompanied once with the hi-hat and once with the 
ride cymbal. 


le+ а 2 ТІ + TL 3 trip-let 4 trip-let 
ЖЕН ат 
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SOLO [21 
(on the Drums) 


3 TL+TL 4 


+ 


Үе RH: EA 


I м Р OR TAN T Keep a steady tempo. Play slowly at first. Play through without stopping. 
COUNT : 


= ты ты © > m. m. m m =m 


67 


е» m 7» Z тм тым тыу тыу m ~ <>» PN m 0m EN m». т, P m. N m». — РЦ — = — - 


SIXTEENTH-NOTE TRIPLETS 


(Figure A) 


you 


but only during the first half of each beat, though 


I М. P OR L AN Т: These exercises employ sixteenth-note—triplet figures, 


3 


: “1 trip-let + trip-let, 2 trip-let + trip-let, 3 trip-let + trip-let, 4 trip-let + trip-let. 


should count the sixteenth-note subdivisions throughout 


etc.” Remember to play slowly at first. 


COUNT: ITL + 2 T L + 3 T L + 4 TL + 
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(on the Pad) 


SOLO 13 


L M P OR TAN Т: Pay special attention to Ше subdivisions as you count. Play slowly at first. 


m m m m m m 7» M. 


mm m a PN p =, 
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FILLS ON THE DRUMS 


(Figure A) 


I M. р ОК Т, AN T Counting aloud will make these exercises easier. Play slowly at first. 


1 T L + 2Trplet 3 T L + 4 е + а 


COUNT: 


— 


REMEMBER: пе ВВ 
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x че? 


FILLS WITH CRASH CYMBAL 


(Figure A) 


L MP. OR TAN T: The crash cymbal must be played exactly together with the bass drum. It is very important to count aloud and to 
play slowly when learning these exercises. 


NOTES: 
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GROOVES AND FILLS 


(Figure A) 


I MP ORTAN T: Eighth-note grooves are combined with sixteenth-note—triplet fills in the following exercises. Remember to play 
without any pause between the grooves and fills. Play each staff individually. 


COUNT: 1 + 2 + 3 + 4 + 


Јесу МОТО РТР е Acad Genel Loasa Веи 
е ЕЩ a HR] AB oe OES 
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~ m 


m 


SOLO 13.1 
(on the Drums) 


tempo. Play through without stopping. 


IMPORTANT: Keep a steady 


ты т жм D Zm Zm m m WD CUP m WD mm WP 


<. P т, = = >». ~ mm = m =m a ‚м, ~ ==“ — ты тт» 
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) 


SIXTEENTH-NOTE TRIPLETS 


(Figure B) 


Play each staff individually. Count aloud. 


I M Р ORTAN T: The hand order is crucial in these sixteenth-note—triplet exercises. 


+TL3+TL4itTt. 


+TL 2 


COUNT: 1 
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(on the Pad) 


SOLO 14 


I M Р ORTAN T: Play slowly at first. Count aloud. Play through without stopping. 


FILLS ON THE DRUMS 


(Figure B) 


~ <. m WE = < 


+T L 2 TL + Зе 


1 


COUNT: 


IMPORTANT: Counting aloud will help. Play slowly at first. 
REMEMBER. 
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< 


FILLS WITH CRASH CYMBAL 


(Figure B) 


I M P ORTAN Т: The crash cymbal must be played exactly together with Ше bass drum. It is very important to count aloud and to 
play slowly when you first start learning these exercises. 


NOTES: 
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GROOVES AND FILLS 
(Figure B) 
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78 


w w — > — < м2 < «С U U Ww U С Y V ч) «Ч VY Че де o Y О чш ч” чш < о ч о о 0 x 


SOLO 14.1 


(оп the Drums) 


I M P OR TAN | Keep а steady tempo. Play through the entire solo without stopping. 


le + ap 2e + аз е + а 4 е + а 


pas inam 
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SOLO 15 


(on the Drums) 


„ ж. ы (4 m m m m m m m m m m m m m m m m m A г е,» г» у ез A 


[mmm Paradiddles eedem] 


ВЕ а 
Ld. 


(Ride Cymbal) 
3 


x 
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us w w w w w w ҸӘ? ҸӘ? ҸӘ? © uu чш w — чш чш ` wu wu wu wu wu ue v z => wu wu d — al 


— < м w м 


SOLO 16 


(оп the Drums) 


ЕТТ) o + 


a га 


3 3 


ReaD Robe В тес 


SOLO 17 


(on the Drums) 


Wu W W W V V V V V Cu X. VY V V ч ч Че y ч ч Чч y y чө ч ч Vv ч - Д__ ч V ча? ЧС. 


- w w T u “= > W С 


x 
3 


3 


дл 


SOLO 16 
(оп ше Drums) 
| E | ; 


7 


3 


oo om = P WP ^ m. т м 4m». m = mmm ем mm m ~ Am m. 
( 
Џ < Ф < ч 


(Hi-Hat open) 


Al 


Al 


^l 


^ 


^l 


> 


2 
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(J^ Pr Pr A m A m m m m m 7) 


(on the Drums) 


SOLO 19 


a. 


m сы An > m _~ m LP m тм =m > = ч "ч =“ <-> 


84 


ы ` — = — U „ < = «ХО Www U V V %wW W u u ww W Ч Ч xw V V V V V V ДЕ ДЕ ФЧ V «Ч ч ч Че Че v че ча? ча? чу 7 


SOLO 20 


(оп the Drums) 


х x x x x X x x x X x X 


I 


Ter 


RLLRRLRLLRRL 3 3 


WRITING EXERCISES 


(for drum solo notation) 


ee ee 
| 


x Mu MU MT ур 
а = == 


v СОХО V V W W W ч V V V Ч V чы чы YV Y Y Y ч ed 


J ч” J Y Y ДУР 


— w — w w w Wa м. М.л Wu — x 


BR DOR Rd КЕ Re 
pv&EcE iude 


87 


die di dle. 
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bdo pel. ere LE LE 


ШЧА 
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